SFEcc‘rﬁ QA ‘C\ F?\f(q (C;nc /\Jn,']"vese)
fof

Viol;n
k

\r‘lolaﬂ cg“o

JOS&f LV;S T;(A/



Eara Eal‘aj



Both instruments should be lightly amplified.




specchi a la figura (Cinc, un, trese)

after the
two-voice rondeau (RG)
Cing, un, trese, huit, newf d avrosr fine
by
Guillaume de Machaut

for prepared violin and prepared violoneello
(2015-16)

José Luis Tori

Cine, s, Frese, butt, wenf d'amour fine
Mont espris sans desfimement,
L' Eispoir vaiet que d'aner ne fine, -

Cine, un; trese, hust, neuf d'amonr fine -

84 gue plus que fins ors s'affine
Mes cueers ponr amper finement.
e, wnty frese, buid, pueef d'amonr fine
M'ont espris sans desfinement.

Guillaume de Machaut

General remarks

speechi @ la figura (Cane, wn, drese) is a diptych for prepared violin and prepared violoneello; it
comptises two picces, which are transladons of the first and second parts, respectively, of
the above mentoned Machaut's rondeau; both pieces are to be played in the order 1 — 11
with exactly the same title at the same concert, but separated by other pieces. For the
sake of convenience, they are named here as "1" and "I11"; but these diles will under no
circumstances appear ar the concert program.

I

Different sizes of paper clips are required to be placed on rwo strings of both
instruments as follows:

Vielin:
*  on the Il string a 26mm paper clip (n.1.5).
*  on the [l string a 40mm paper clip (n.3).
Violoncello
¢ on the | string a 26mim paper clip (n.1.5).
* on the [l string a 77mm paper clip (n.5).

All paper clips must be "gem" (oval shape) and made of steel wire,

To prevent the paperclips
from  springing/sliding
off the swring (and thart's
specially  important  for
the violin part), just make
several inecisions, grooves
with a knife:

On the IT string of the violoncello, a round wavy
paper clip is preferred.

They must be placed on the strings for the whole piece as follows:

Violin

Vinloncello



11

By playing lightly with the bow between the paper clip and the bridge on a muted string a
very high and sometimes unstable pitch (quasi harmonic) will be produced. The resulting
pitch determines the accurate position where each paper clip should be placed, according
to the following indications:

Resulting pitches: Violin ;1

¢ on the I string: E8 E 5+

%
* on the III string: A7 {unison with violoncello T) E

Resulting pitches: Vialoncello

¢ on the I string: A7 {unison with violin ITT) %

83

* on the Il string: D7 E

T

The prepared string will produce a wide range and varicty of multiphonics, Their pitches
are accurately written in the score. Nevertheless these pitches may vary from instrument
to instrument in a microtonal range; if such a slight microintervalic variation happens, the
fingering should not be changed in order to avoid it; on the contrary, this variadon
should be accepred as it is.

At least two Ebows are necessary for the performance of the piece. They are used in
both possible positions, which are indicated as follows:

Ebowl = use Ebow in position 1 (generating lower frequency harmonics)
Ebow2 = use Ebow in position 2 (generating higher frequency harmonics)

Notation

Both instruments are notated in three staves: the lower one for the actions of the left
hand, the middle one for the right hand and the upper one for the resulting pitches.
- Lower staff -

It shows the actons of the left hand. All pirches are notated as usual pitches without
preparation; the actual resulting sounds are on the upper staff.

- Ebow actions (violoncello)

The Ebow (1 or 2) will always be placed lengthwise on the 11 string, in order to let the I
string vibrate,

§ =~ iy the below indicated pitch refers to the contact point of the right

edpe (according to the photo above) of the Ebow on the 11 string.

E It shows the pitch that would be produced on that string under

normal conditions, that 1s, with a finger of the left hand and
without preparation.

Above this one on the 1T string there will be three possibilities referring to the 1 one:

1T
the same as before but on the I string: it prevents the I string
from sounding.
% let the 1 string resonate; two dynamic possibilities: maximal level.

= equal level (same dynamic as the other string).

move the Ebow away from the | string; minimal level.

clattering noise by touching the T string with the Ebowr.



- Other actions

nw“‘e e-ftnmuJﬂ.
C. = from bar 1 to 14: touch lightly the paper clip with one or more
fingers; the lowest sound will be damped (mute) and only the
highest pitch will be produced; the lowest one will appear by
rcleasing the paperclip (open).

E% open string.

AEY

muted open string,

G114

E left hand pizz.

the left hand; the open string will resound.

3: after a pizz. of the right hand, a subito release of the ﬁngcr{s of
v
-

- Mididle staff ---

It shows the actions of the right hand.

contact point of the how between the bridge (P) and the paper
clip (C), showing the greater or lesser proximity to both of them.

contact point of the bow berween the bridge (P) and the paper
clip (C), showing the strings on which to play and their
alternation.

from bar 533 (Vc) and 36 (V) to bar 73: always pizz.; berween the
bridge (P) and the paper clip (C) or between the paper clip () and
the nut.

[ % muting one or two strings with one finger between the bridge (P)
E and the paper clip (C).
I
v T ?i normal motdon of the bow., The indicated pitch refers to the
= cantact point of bow. It shows the pitch that would be Pmducod
Lt on the string under normal conditions, that is, with a finger of the
| : left hand and without preparation.

no motion of the bow,

E the same but striking first the string,

only for violoncello:

from bar 41 to 52: col lepno tratto. Verrical shifts of the bow at an
angle of 907 to the usual horizontal moton, NO upbow or
downbow motion.

light pressure of the legno: clattering noise.

swz proriont

bars 51-52: extreme light (almost without) pressure of the legno; a
wvery thick clatrering noise will be produced.

- Voice actions.

They are always fragments of Machaut's poem; 2 medieval French pronunciation would
be desirable.

[ normal speaking voice.
F consonant: always unvoiced sound (no air at all); the superscripted
2 vowel refers to the position of the oral cavity, according to the
[K ] Liternational Phonetic Alphabet (IPA).

I



H—I if‘ 1 hold the consonant/vewcl; always unvoiced sound (whispering).

P [‘.'ij,-_fg(:,ﬁ'. 5

It shows the actual resulting sounds.

6 "normal" sounds.
————
(@] pitches below the normal open string pitch,
[ | pitches produced with the Ebow.
¢ very high pitches by bowing between the bridge and the paper
clip.
clio on ELOW from bar 85 to bar 103: clip on Ebow. The Ebow must be placed

duning the piece upside down with the DriveChannel in a
horizontal position; when indicated, put one clip (3 or 4) on the
DriveChannel and let it resonare with an unpredictable high and
very quietly pitch (Ebow2 will be always higher than Ebow1).

v

II

The preparation of the violin is exactly the same as in the piece I; the same cannot be
said for the violoncello.

Violoncello:

¢ on the | string the paper elip remains the same and on the same place as in the
piece L.

*  on the I string the paper clip of the picce I must be removed.

¢ inaddidon an Ikea Allen key must be placed on the I, IT and II1 strings as
follows:

Ikea Allen key - Dimensions:

= (49 cm (L) x 038 cm (W) x .05 em (D)
e 0190 (L) x 015 in (W) x 0.02 1 (D)

One L-shaped end of the long arm must be placed on the T string with the short arm
downwards and touching the string; the other L-shaped end on the I11 stting with the
short arm upwards; between both the 11 stning will be on the middle (approx.) of the long
arm and will become slightly raised.

The Allen key must be placed at an exact right angle; the contact point shall be such that
the I and I1T strings will raise their tunings in one semitone: the resulting open strings
are then D#3 and GH2Z.

Two Ebows are necessary for the performance of the piece. They are used in both
possible positions, which are indicated as follows;

Ebowl = usc Ebow in position 1 (generating lower frequency harmonics)
Ebow2 = use Ebow in position 2 (generating higher frequency harmonics)



Notation
Together with some explanadons of the piece 1, there are a few new symbeols (especially
for the violoneello)

Violin

The violin part is notated in two staves: the lower one for the actions of the right and left
hands; the upper one for the resultng pitches.

From bar 37 to bar 80 the resulting pitches are the same as those notated in the lower
staff; and from bar 55 to bar B0 the upper one shows here the contact point of the bow
between bridge and paper clip (see above, piece 1, middle staff).

play with the same dynamic as the relative forde of the violoncello
in the passage in question.

e ,.?&-m trill aereleranda.

In the last section of the plece (from bar 81 onwards) the resuldng pitches on the upper
staff are always (with the exception of the open strings) tempered (no microintervals at
all); the indicated fingerings on the lower one are then relative: the performer could
modify them slightly (but keeping the notated string) in order to achieve the desired
tuning.

Violoncello

The violoncello part is notated in three staves, as in the piece I: the lower one for the
actions of the left hand, the middle one for the right hand and the upper one for the
resulting pitches.

S .r;’.qﬁﬂh--
- Ebow actions

Some new possibilities in the position of the Ebow are indicated as fallows:

“normal” position (see above, piece I) of the
Ebaw; pla)‘ing with the bow on the I1 :;u’iﬂg?
it will sound a semitone higher as written;
playing with the bow on the T string it will
sound a multiphonic (notated [M] on the
upper staff).

e

5

raising the front part (the closest one to the
bridge) of the Ebow; the back patt remains
on the strings,

one remains on the strings.

E raising the back patr of the Ebow; the front
q:

the Ebow remains only on the 11 string but close to the 1 one. By

P\

17
s the first symbol [ ] the T string will not vibrate because of the
U

e

- B Ebow but of the “normal” bowing; by the second one [*] the
Ebow will cause the I string to vibrate.

A

- the Ebow remains only on the II string but far from the 1 one. By
% a slow approach to it the I string will begin to vibrate {crese).
o)

e

- Hand actions

fixed position of the left hand on the I, II and I strings. The

| [T [ o _

-1 2 = indicated pitch shows the reference point; the other two fingers
"' e will be placed in a quasi-Fifth position {c.g.: if the reference point
" 4L AL Y . - 2 —~ £ 5

7 LA bt is the D4 on the 1 string, the other fingerings will be

approximately G3 (a bit lower) on the 1l and €3 (even lower) on

the I11).

the same but with harmonic fingerings.



eee Middle staff -

It shows the actions of the tight hand.

(+)

v

contact point of the bow, showing the strings on which to play
and their possible alternation.

placing the bow without motion and without pressure on the
indicate string(s) to modify the tone quality and/or the pitch of

the sound produced by the Ebow.

pizzicato with the fingernail.

the same but behind the Ebow (between Ebow and nut),

tapping with a single finger on the IT string just at the contact
point of the string with the Allen key.

From bar 82 onwards a 50mm paper clip (n.4) will be placed on the Allen key, hanging
from the short arm and producing a gentle rattling; the paper clip will be in touch with
the bridge and the TV string as follows:

VI

From the same bar onwards the right hand will usc a tuning fork; holding it lightly and
touching slightly at different contact points (see below), an increasing process of rarting
sound should be produced: the vibration of the open string produced with the Ebow
must be, with every change of the contact point of the tuning fork, more and mote
distorred.

The tuning fork must have rounded tines and a length of approx. 12em.

Contact points of the tuning fork:

I

—

<Y
()

I

the indicated pitch refers to the contact point of bow. 1t shows
the pitch that would be produced on the | or Il strings under
normal conditions, that 1s, with a finger of the left hand and
without preparation.



between the Allen key and the bridge.

Ficea di retro a [i occhi finoi la wrente,
e fa di quelli specchi a lu figura

che’n questo specchio # sara parvente.
(Dante, Paradiso, XXI, 16-18)

VII
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